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Like a fruit basket
for tenor saxophone and electronics

Program Note

Technical Requirements

(duration: 8:00)

Like a fruit basket, with a variety of colors, shapes, and smells.

- computer on stage running Cycling ‘74 Max
- Like a fruit basket Max patch
- an audio interface (1 in/2 outs)
- a MIDI foot controller with one switch (on/off button)
- (1) microphone on saxophone running into Max for audio analysis
- (1) microphone on saxophone running to front-of-house sound system for amplification
- (2) stage monitors

Fixed electronic indices are delivered as separate AIFF audio files. The performer must be able to trigger 
these indices at the appropriate times during performance. Timing is critical and so the triggering mechanism 
must be highly responsive. A Max patch is provided that assumes a MIDI foot controller will be used by 
the performer to instigate these indices. Instructions for using the patch are provided with the software. In 
theory, any triggering system can be used, as long as the performer has control over instigating the indices.

Stage Configuration

computer
USB1

direct box

to house system

MIDI foot controller

monitor monitor

audio interface
in out2out1
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